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cho Folks,

Here’s the first Newsletter of 2026, which comes with best wishes for a Happy New Year to
you all!

Get to know Sarah PBest in this month’s Meet T he Members!

Please do email details of goings-on to southwarksouthlondon@gmail.com by Thursday
29th January, for inclusion in the February issue.

| aim to send out the newsletter on the first Friday of the month. Forinformation regarding
upcoming SSLSO events, please visit our website www.sslso.org.uk.

Ricl’\arc]
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Mcet the Mcmbcrs — Sarah E)cst

Tell us about your musical beginnings. Are you a London girl, born and bred?

I was born in Bristol. | had an itinerant childhood, ending up near Haywards Heath when | was
about 10.

Did you come to the organ via the piano? Were you involved in church music from an
early age? Was there anyone who was a particular inspiration to you in learning the
organ?

My father was an ardent church-goer, so | got used to CofE services from an early age.

As an only child | tended to home in on the piano we had in our house. | learnt the piano at
school and went up to Grade VII.

You’ve mentioned being a ballet dancer. That’s an interesting foil to a life in music! Was
this your day job?!

I went to Drama School (The Webber-Douglas School of Singing and Dramatic Art) and
subsequently did a season at Colchester Repertory Theatre. It was a tough world for
inexperienced actresses, so | slid back into ballet. | was in a Ballet Company in Germany, and
also danced briefly in Oslo and Zurich. | then joined the Opera Ballet at the Royal Opera
House, Covent Garden where we danced in the operas and were also used in the Royal
Ballet. | loved it - a constant change of repertoire, and working with international stars etc. It
all furthered my love of music.




There was a pipe organ at ROH until the rebuilding works around 2000, when it was replaced
by a 2-manual Allen.

I did a lot of TV/Film work around this time. | danced in the posh wedding in "Four Weddings
and a Funeral" amongst other things !

All artistes have stretches out of work, so | picked up other jobs. | was a Ski Instructor for three
winters in the Swiss Ski School. | worked as a German interpreter for German choirs, and
taught English to the Japanese (in London !). But....

....You can't dance for ever - so | took a couple of courses which led nowhere, then someone
said that churches were crying out for organists - and that seemed hopeful. Didn't realise that
so many of the organs would be in such a bad state !

I went to the then St Giles's International Organ School where | studied mainly with Ann-Elise
Smoot and Simon Williams, who both gave me a really good grounding.

| ended up as deputy at three big churches near me (North-West London), and also played for

eight years at a crematorium, and that kept me very busy. So | never really considered
becoming a resident organist.

| know that you function as a deputy now, without the ties of a permanent church post.

Do you prefer that?

Being freelance can be stressful ! Different churches every week, no idea what the organ's
going to be like, every service is slightly different - plus you've got to find the place !

Now | play mainly for the same three churches and the SSLSO have been a great help. | nhow
deputise for a couple of your organists too.

| was accompanist for the London Transport Choir and played two Carol Services for them at
St Martin-in-the-Fields (hence the photo).

Of the organs that you have played, which one would you say you like the most?

Some years ago | took part in several composite recitals at Holy Trinity, Sloane Square, and

that has to be my favourite organ. A 4-man Walker/ Harrison rebuiltin 2012. It's got
everything!

Are there any particular composers whose pieces you enjoy playing?

| love 19" century French Romantic music, and also adore Mendelssohn - his music never fails

to move me.




7. lknow you go to recitals quite often. Are there any players whom you particularly
admire?

My main reason for going is because of the content and the venue, rather than to hear a
particular organist. Though | do try to avoid the ones who have a name for playing everything
fff!

John Webber writes:

“Not Half Bad” is the title of the memoirs of SSLSO President Dr. Harry Bramma. Bornin
Liverpool, studied in Oxford, a music teacher in Nottinghamshire and then holding cathedral
positions in Worcester and, as we all know, Southwark, there is a lot to be told. Harry then
went on to direct the work of the RSCM and also became Director of Music at All Saints’
Church at Margaret Street in the West End of London.

This is a good yarn and | highly recommend it. Itis a compelling read; you won’t want to put it
down. | knew several of the characters at Southwark whom Harry describes so clearly (I have
three younger brothers in the Choir there, so got to know the place even though it wasn’t my

own base).




There has been an excellent review recently in Church Times. The publicity gives
recommendations by John Rutter and Christopher Robinson.

Available since July: “Not Half Bad”; £22 from RSCM Music Shop, 13a Hellesden Park Road,
Norwich, NR6 5DR, telephone 01603 785906 or e-mail musicshop@rscm.com There’s a
discount for personal members of RSCM.

Andrew Chadney writes:

Many of us will remember the fabulous organ at Holy Spirit, Clapham and the pivotal role
that Robert Bowles played. The current organist, our member, Joe Sternberg, is seeking to
raise funds for its upkeep.

Please see below and reply to Joe if you can help.
I'm an SSLSO member based at Church of the Holy Spirit, Clapham.

We've started an organ recital series this autumn, and as we carry it forward it occurred to me
that this might be an opportunity for SSLSO folks who'd like a relatively relaxed performance
experience, or a chance to play on our well-preserved tubular-pneumatic Hunter organ.
Anyone come to mind?

The programmes are linked to our monthly Evensong services on the second Sunday of the
month, start at 5:15pm, and can run anywhere from 35-45 minutes. (6:00pm is a hard stop -
we then offer refreshment to the audience while our choir warms up before the 6:30pm
service.) We're not in a position to offer a performance fee, but it's a low-pressure way to test-
run newly learned repertoire or to enjoy an early-20th century English organ that retains its
original specifications.

Anyone who's interested can contact me on joseph.c.sternberg@gmail.com. We may have an

open spot as early as Sunday, 11th January if anyone is keen. We'll also be looking ahead to
late summer/autumn.

Richard Fi"incr writes:

Readers may be interested to investigate the website of Total Organist:

https://www.organduo.lt/total-organist.html

Whether or not you sign up, there is much of interest here, with a fresh approach that | have
not seen before. Thisis run by Latvian organist Vidas Pinkevicius.

Over to you!
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Forthcoming I” vents

Thc Southban‘c Ccntrc

We announced our Classical Music Spring/Summer 2026 season last week. We're pleased that
the programme features a collaboration between State Choir Latvija, the biggest professional
choir in the Baltic States, with the multiple-award-winning Iveta Apkalna, plus a captivating
recital from James McVinnie, with a rare chance to hear Bach played on both the piano and the
organ by the same performer.

991 SO member Peter Smith writes:

Our Fiftieth Anniversary and Farewell Concert will be at 7.30pm on 18th April 2026, again in
St Matthew’s. The programme for this concert will be an anthology of items which we have
performed over the years. | hope to include a number of eight-part pieces, but this will be
dependent on the numbers singing.

There are two ways in which you can take part:

a. as amember of the Special Choir. Special choir members will sing in all the large-
scale pieces plus some smaller items, and will be asked to attend just two rehearsals:

Friday 17th April at 8pm
Saturday 18th April at 2.30pm.

. as amember of the Regular Choir. Regular choir members will sing all the choral
items and will be asked to attend at least six of our regular Wednesday 8pm rehearsals
between 28 January and 14 April (more would be better!) plus those on 17 and 18 April
mentioned above. Regular rehearsals take place at 8pm each Wednesday from 28
January to 15 April (except 11 February) in the Wesley Room, Lantern (formerly Raynes
Park) Methodist Church, Worple Road, SW20 8RD.

| appreciate that people may not wish to commit themselves so far ahead, but it would be
very helpful for programming purposes to have an idea of who will be singing, so if you are
expecting to be able to join us, please complete the short application form.

If the embedded link to the form does not work, use this link:

https://forms.gle/A76g8r655HibcNAS57

Music for members of both choirs will be available for download early in January.

Please make sure these dates are in your diary. | look forward to seeing and/or hearing you in
January and/or April.
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Recitals

St Peters, | eigham Court Road, Streatham SWi16 25D

Saturday l7th Januarq 2026 5.00Em

Norman [Harper

This recital will, by request, include JSB Passacaglia ¢, music for Epiphany and an
improvisation.

St Peter’s Church, Streatham

Norman Harper

1 /_'
Saturday 17th January, 2026
S5pm-6pm

To include Bach’s Passacaglia in C minor and
Les Mages and Dieu parmi nous by Messiaen

Free entry | Collection for St Peter’s Organ Appeal

www.stpeters-streatham.org

T uesday 2.7th January 2026 Royal Festival [Hall

Daniel quc

Music by Bach, Mozart, Debussy, Duruflé and Alain, plus the premiére of a new work by
Errollyn Wallen, the Master of the King’s Musick.




S’c Stcphcn’s, Walbrook

Friday February 6t 2026

John Webber

Programme

Imperial March (Op.32) - Edward Elgar

Elgar wrote several pieces for other means which were then

arranged for organ by his contemporaries or successors; this piece

is transcribed for organ by George C Martin, who was born in 1844 and was organist of St. Paul’s
Cathedral from 1888 until his death in 1916. Elgar did of course compose his famous Organ Sonata
Opus 28 himself!

Concerto No.1in G major (BWV 592) - Prince Johann Ernst of Saxe-Weimar (1696 - 1715)

transcribed by Johann Sebastian Bach (1685 - 1750)

Allegro - Grave - Presto

In spite of his early death from a leg infection, Ernst wrote a huge amount of music and was highly
respected.
Bach’s transcriptions of works for organ often “improved” or enhanced the original, which had been
composed by the Prince as a violin concerto. The first movement is arranged for double pedal (i.e.
both feet) for much of the time, an unusual but not unknown device. The second movement is moving
and dignified and the finale is cheerful.

From Sonata No.8 in E minor (Op.132) - Josef Rheinberger (1839 - 1901)

Intermezzo and Scherzoso
Rheinberger has been unduly neglected outside the organ world but was a prolific composer. He
wrote twenty organ sonatas which show a feeling for melody and a command of counterpoint.

Sonata in B flat major - Freixanet (eighteenth century)

Andante Moderato
He was born in Catalonia in about 1730 and this piece follows the one movement sonata pattern of
the better known Domenico Scarlatti.

“Giant” Fugue in D minor (BWV 680) - Bach

Bach uses the hands to provide very tightly written three part counterpoint around the fugal theme.
The pedals, however, have a different intention and give an upward melody which runs downhill
halfway through, giving the effect of giant footsteps and someone running away!

From “Ten Liturgical Meditations for Organ” —Jacques Berthier (1923 — 1994)

Imploration1 - Hommage a Du Pont1and 2 - Dialogue de Sourds
Berthier was the writer of those Taizé chants. But these short pieces for organ show anything but the
simplicity of the chants. Note in the third piece the imitation (or canon) between the hands. In the last




piece, translating as “Dialogue of the Deaf”, Berthier shows his sense of humour by using two
alternating themes which seem to collide, because of the remoteness of the keys.

Partite sopra la Aria della Folia de Espagna — Bernardo Pasquini (1637 - 1710)
La Folia was an Iberian dance from medieval times, often used over the centuries by composers as
the basis for a set of variations over a bass.

Allegro - Joao de Sousa Carvalho (1745 - 1798)
This is the last movement of a Sonata, being tuneful and light-hearted.

From Fifteen Pieces founded on Antiphons (Op.18) - Marcel Dupré (1886 - 1971)
Antiphon 2 — “His left hand is under my head and his right hand doth embrace me”
Antiphon 3 -“l am black but comely, O ye daughters of Jerusalem”
Antiphon 5 - “How fair and pleasant art thou”
The verses are taken from, or based on, scripture. Dupré is one of the great French composers of the
last century, alongside Widor, Vierne and Messiaen. He asks for specific colours and textures in each
piece and the contrasts are not difficult to hear.

Chorale prelude on “Lobe den Herren” —Johann Gottfried Walther (1684 -1748)
Walther is of the generation before Bach and this piece is based on the hymn tune to “Praise to the
Lord, the Almighty, the King of Creation” (440 in New English Hymnal). The melody is found in the
pedal partin longish notes and the hands anticipate each phrase.

Boléro de Concert (Op.166) - Louis-James-Alfred Lefébure Wély

The composer is known for his shortish and light-hearted pieces, especially the two Sorties in B flat
and E flat. This Boléro was written for the French harmonium, a fascinating but complicated
instrument.

John Webber

John has been Director of Music at St. John’s Church since 2003 and was also here from 1993 -1997.
He has held similar positions at St. Swithun’s, Hither Green, St. George’s, Beckenham, St. George’s,
Bickley and Chelsea Old Church. His first post was at the age of fifteen.

John also teaches piano and organ and directs the Elm Singers, Beckenham Junior Choir and
Beckenham Youth Voices. He has been married to Maggie since 1982.
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]:orcst Hi”, SF 23

Saturclaq 24t Januarq 2.00pm-5.00pm

Repertoire Social ~ C eremonial Music

This promises to be a friendly, informal session at the home of one of our members.
Absolutely no possibility of freezing to death in church!

If you haven’t any ceremonial music, bring something else with you.

For more details, please contact our secretary, Andrew Chadney secretary@sslso.org.uk.

Fhilip Norman writes:

We are now in the gloomy post-Christmas/New Year period - but there's a bright light at the
end of the month in the bloomsburq Organ Day - Saturday 3 1st Januarq 12.30~7.30 pm,

with the expected line up of recitals, presentations, and displays. The Celebrity Recitalist this
year is Loreto Aramendi, organist of the Cavaillé-Coll organ (1863) of the Santa Maria Basilica,
San Sebastian, Spain.

To register, or find out more, please visit organistsonline.org/bloomsbury.

If you have concerts, or a choir, or teaching practice, or whatever to advertise, you might want
to take advantage of the in-programme and on-Organists Online advertising offer. To find out
more, please visit organistsonline.org/bloomsbury/advertise.html

5aturdag January 31° 2026 Rochester Cathedral

John Webber writes:

Come and join a gathered choir event next January. It’s all good fun and depends on good
numbers.

Here are some details:
AMICI CANTANTES

Dear Singer,



mailto:secretary@sslso.org.uk

I am inviting you to join me to sing Choral Evensong at Rochester Cathedral on Saturday,
January 31%, 2026 at 3.15pm. As before, our organist will be Graham Powell, from Limpsfield
Church. There will be a rehearsal on the day, in the Crypt from 2.00pm and then moving on to
the Quire Stalls. There will also be two rehearsals at St. John’s Church, East Dulwich Road,
SE22 9AT on Sundays, January 4". and 18™, both from 2.00pm, for two hours.

This will be continuing our tradition of a Cathedral Evensong every two years since 1999,
except the three year gap caused by “you-know-what” from 2019-2022!

Please spread the word and invite your friends. To take part, please e-mail me with your
name, voice part and contact details, plus the names of other singers that you’ve invited, with
their voice parts. If you are part of a church choir, it would be helpful to know which one.

You will need to obtain the following music for the rehearsals:

e Canticles (Magnificat and Nunc Dimittis): setting by T Tertius Noble in B minor.
Available as a download; also published and easily available.

Noblein_b_minor_Finalp.pdf

Responses: Thomas Tallis — Festal Responses; freely downloadable and can be
bought. Two alto parts. Preces and responses in C Tallis.capx

Anthem: “Save us, O Lord,” by Edward Bairstow. You can buy this and it’s

downloadable: Save_us_O_Lord_Bairstow.pdf

The Psalms set are 72 and 76; we may be asked to sing either or both to Anglican chants.
These will be supplied later, as will the hymn.

Robes will be worn. If you don’t have any, please discuss this with other singers at the two
advance rehearsals, as we always resolve the matter easily.

At one of the advance rehearsals, please let me have a donation of £2 per singer.

| hope that a recording can be made, for which copies would be available at a reasonable
price.

It would be helpful if you would commit yourself now and reply; but | shall be resending this

later and you can let me know then, if you prefer.

Please reply to John Webber at maggieandjohn1@gmail.com
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Advance Notice

Recitals

Penge Congrcgational Church

Saturday 21% February 2026 2.30pm

Annual Composite chital

The SSLSO’s annual composite recital will take place on Saturday 21°* February 2026 at
2.30pm in Penge Congregational Church. This is an opportunity for any member of the
society to play one or more short pieces before a sympathetic and supportive audience of
fellow members of the Society and friends. Performing slots typically last up to about six
minutes each, but there may be some flexibility, depending on how many others apply to

play.

The 2026 recital is being organised by Malcolm Aldridge m.aldridge.104@gmail.com (phone
07710 317 441). Please contact him if you wish to contribute something to the

programme. The organ in Penge Congregational Church is a fine 3-manualinstrument by J C
Lewis, suitable for almost any style of organ music. There will be opportunities for rehearsal
slots which will be co-ordinated by Malcolm.

St Bridc’s, l:lcct Street

Friday 27 February 2026 1.15pm

Norman l"‘larpcr

An all-Mozart programme, including the two Fantasias and a piano Fantasia on their brand-
new grand!



mailto:m.aldridge.104@gmail.com

St John’s, " ast Dulwich SFE229AT

All on Saturdays at 11.00am. for about forty minutes, with free admission, retiring collection
and tea and coffee afterwards.

May gt Alan Langridge (organ; SSLSO member, SE20)
June 13th Calum Ward (piano recital; St. Laurence, Catford)
!ulg j gth Ann Hubble, violin and Richard Mander, organ

September jgth Theo Geileskey (organ scholar of King’s College, London and St.

Paul’s, Knightsbridge)

St Jo['m the Evan_g:clist RC Church -Duncan | errace, ]slington N 1 8AL

Please see the attached poster for information regarding their 2026 Organ Concert Series.

C[‘rurc]'l of the Most Frccious Blood ~ O’Mcara Strcct, SE_I tTE_

Poster attached to this mailing.

7th February James Gough (Southwark Cathedral)
7th March Simon Johnson (Westminster Cathedral)
11th AEril Dewi Rees (St Alban’s Abbey)

2nd Mag Herman Jordaan (St John, Sidcup)

The Organ was built for the Church of Saint Mark, Battersea Rise in 1874 by T C Lewis. It was
rebuilt and enlarged in 1912 by Lewis & Co., and removed and placed in storage in 2012.

The installation at Most Precious Blood was undertaken by Gary Owens Organ Builders and
Renatus Ltd in 2022. It has 3 manuals, 46 speaking stopsand 2,122pipes.

Retiring collection to support the recital series.

For full specification and links to previous recitals please visit:
https://www.preciousblood.org.uk/

Those of you on Facebook may be interested to see this reel by Jack Chesher, the man behind
the Living London History page!

https://www.facebook.com/reel/1584214435928171

13
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Readers may be interested in the 2026 programme of the Kuan Sin‘e;crs.

Here is a link to the newsletter online: runbysingers.org/Newsletter-021125.pdf

Do feel free to pass it on to other good singers that you know.

Peter Smith writes:

Readers may be interested in this article:

https://www.theguardian.com/environment/2025/dec/22/organ-tuning-books-english-
churches-notes-warming-climate?CMP=Share_AndroidApp_Other

Goc]alming Festival

Monday March 26% 2026 (Godalming Parish Church

| am pleased to inform you that the Organ Section of the 2026 Godalming Performing Arts
Festival will be held on Monday 16 March 2026 in Godalming parish church (St Peter & St
Paul’s church, part of Godalming Minster). Full details of the syllabus can be found on the
website: www.godalmingperformingartsfestival.com.

Entries are now open, and can be accessed from the website (Organ Section Information
page or the Home Page).

STOP PRESS

This is to draw your attention to the approaching closing date for entries to the Organ Section
of the Godalming Performing Arts Festival —it’s Friday 23 January 2026. Do let me know if

this is anissue for you.

Details of the syllabus can be found on the Organ Section page of the Festival website:
https://godalmingperformingartsfestival.com/website-update/class-syllabus/organ-

syllabus/. Entries should be made using the Enter Now button on that page (or from the Link
to Run My Festival button on the home page https://godalmingperformingartsfestival.com/).

Areminder that changes to the Festival Rules for the 2026 Festival mean that:

o Entryfees MUST be paid by the closing date - if not your entry may be refused (Rule 4).
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¢ Details of Own Choice pieces MUST be given by the closing date at the latest. If your
choice of piece is still ‘To be confirmed’ or ‘TBC’ after that date, you may not be able to
take part and may forfeit your entry fee (Rule 5).

Looking forward to receiving your entries (together with payment!).

T he Hymn Society of Great Britain and Jreland with T he Pratt (Green T rust

To celebrate the 90" Anniversary of The Hymn Society of Great Britain and Ireland, new
hymns are invited on the theme of ‘Ages Past - Years to Come’ and honouring the legacy of

Elizabeth Cosnett, with the opportunity to set a Cosnett text to a new tune.

The competition is open to residents of the United Kingdom and the Republic of Ireland,

also to members of HSGBI who reside overseas and entries should be in English.

One entry per person is permitted. Select from one of the following categories:

A) Original text to a well-known melody

B) Original text to an original melody

C) Original melody to an Elizabeth Cosnett text

The Judging Panel includes acclaimed hymn writers and composers including John Bell,
Emma Turl, Anne Harrison, Michael Jaggesar, Victoria Johnson, lan Sharp, Rosalind

Brown and Graham Adams.

We are pleased to offer a £300 prize for the winning entry in each category, which may be
taken as cash or used towards the cost of attending the HSGBI Annual Conference at The
Hayes Conference Centre, Swanwick in July 2026, at which the winning entries will be sung.

For more information, including how to enter, please visit
https://hymnsocietygbi.org.uk/hymn-competition-2026/.

Please submit your entry by 12 April 2026 via the online form on the Pratt Green Trust website.

Saturday 1 gt April 2026 St John’s | ast Dulwich

F ducation Day

Website

Please do look regularly at sslso.org.uk. Our webmaster updates it frequently and there
is much to see.
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