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Hello Folks, 

It’s Newsletter time again! 

This month sees a new development – Meet The Members!   This takes the form of a window 

into the life of SSLSO members, and will appear every month, so now you can see how we 
tick, both musically and otherwise.   Our first guest in this new section is Charlie Warren.   We 
hope you will enjoy dipping in for the first time! 

Please do email details of goings-on to southwarksouthlondon@gmail.com  by Friday 28th 
November, for inclusion in the December issue. 

I aim to send out the newsletter on the first Friday of the month.  For information regarding 
upcoming SSLSO events, please visit our website www.sslso.org.uk.  

Richard 

 

Southwark & South London Society of Organists 

Affiliated to the Incorporated Association of Organists 
~ Registered Charity No. 279537 

 
President: Dr Harry Bramma 

Chair: Irene Wolstenholme MVO 
 

 

mailto:southwarksouthlondon@gmail.com
http://www.sslso.org.uk/


2 
 

News 

Review – Marilyn and Norman Harper 

St Alphage, Burnt Oak 

Saturday 2nd August 2025 

During the silly season, the London organ scene is bustling.  There are so many solo recitals 
that one is almost spoilt for choice.  By comparison, opportunities to hear organ duets are 
rather thin on the ground, so it was all the more worthwhile to make a journey up the Northern 
Line to hear Norman and Marilyn Harper’s offerings on 2nd August. 

The organ at St Alphage is a wonder.  For a moderately-sized, two-manual scheme, it is a 
remarkably comprehensive instrument on which one could play many different schools of 
organ repertoire comfortably, as this recital clearly signalled.   Here – clear and unforced 
unison foundation tone sings through, instead of shrill, glass-shattering upperwork or 
leviathan pedal reeds.    Everything blends.  The individual flute stops have real beauty of 
tone, too – both solo and combination.  One critic described B. C. Shepherd’s instrument 
here as ‘the finest two-manual organ in England’.   Agree or not, it is an instrument well worth 
getting to know better. 

The programme was substantial, taking the listener through a lengthy pathway of both solo 
pieces and duets. 

Marilyn opened with Guy Scott Turner’s Toccata Festiva, an intrepid curtain raiser with 
complex rhythms, spinning figuration and a theme in the pedals. 

Norman programmed his own Prelude, an improvisation on the hymn tune Kingsfold. The 
composer reveals that the ghosts of Vaughn Williams and Stravinsky stalk around in spotty 
fashion! 

Another contemporary piece, Church Bells Beyond The Stars by Cecilia McDowall was 
followed by Noël Tredinnick’s Brief Encounters – not heard by me since George Thalben Ball 
played it in a recital at the Royal Festival Hall in 1978.    Norman then turned to Mozart in his 
own transcription of the heartfelt Adagio from the Serenade in Bb, and then a riveting 
performance of the K608 F minor Fantasia – one of the finest performances I’ve heard, with 
boundless energy in the outer sections and a beautifully-crafted central Andante.   
Rheinberger put in an appearance with the Cantilena from the eleventh Sonata, with an 
effective solo reed.   Bonnet’s Elfes scampered up and down the keyboard in one of his most 
effective scherzos. 

Marilyn says that her musical heart lies in the world of early music, and she delivered a 
splendid performance of Bach’s In dir ist Freude from the Orgelbüchlein.   This piece throws 
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up many technical pitfalls and challenges.  Brimming with rock-steady rhythmic vitality, and 
crisp and brilliant articulation, her performance responded admirably. 

Three duets (none of which I had heard before) acted as supporting pillars to the programme.   
Thomas Tomkins’ A Fancy for Two to Play showed 16th century Tudor style, displaying 
imitation,  shuttlecocking between the two performers.   It made one wonder quite how this 
would have worked being played on instruments of that time, but it was given full rein on the 
organ at St Alphage – stylistically realised, sympathetically played. 

I had never come across Signor Giovanni Bernardo Zuchinetti (1730-1801) before, but his 
Concerto a Due Organi (in true Vivaldi style) provided a good foil to the Tomkins piece.  
Originally written for two separate organs, it is in two movements: a sprightly Allegro and a 
Minuet in Bb,  now condensed for four hands at the same console. 

The finale of the evening was Norman’s Toccata – Duo on the choral In dir ist Freude.  I didn’t 
see the score, but there was no shortage of athleticism for both players’ manual parts, and a 
cleverly-worked appearance of the choral in canonic imitation thundering out in the pedal.   
This tour-de-force brought the house down on a recital which turned out to be the most 
enjoyable musical event that I have been to for quite some time. 

Hats off to Norman and Marilyn Harper for a splendid display of versatile technique and 
musicality, composing and arranging. 

I hope that it won’t be long before we hear them again. 

Richard Pilliner 

 

 

SSLSO Bursary 

For some years, the SSLSO has acted as a stepping-stone for young people on their road to 
becoming proficient organists, by offering financial assistance. 

We are now inviting applications for the forthcoming year.  Please do pass this link to any 
young person you know who may be interested. 

Link for bursary application: 

https://docs.google.com/forms/d/e/1FAIpQLScjxeNwB9apgv3W55GW7jq0qYLvO1uP4GKPTb
Nct8aRNSyjrg/viewform?usp=header 

 

 

 

https://docs.google.com/forms/d/e/1FAIpQLScjxeNwB9apgv3W55GW7jq0qYLvO1uP4GKPTbNct8aRNSyjrg/viewform?usp=header
https://docs.google.com/forms/d/e/1FAIpQLScjxeNwB9apgv3W55GW7jq0qYLvO1uP4GKPTbNct8aRNSyjrg/viewform?usp=header
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Meet the Members – Charlie Warren 

 

1. Tell us about your musical beginnings.   Did you always want to be an organist? 
 
I grew up in a musical family, with both parents playing instruments at home, and lots of 
recorded music (of all kinds!) on offer. My sibling Bec (older by three years) sang and played 
the piano, and I joined them aged 5 in the Beckenham Junior Choir directed by John Webber. 
John was then my main piano teacher and organ teacher from the age of 7 to 18. I grew up 
attending St Edmund's RC Church in Beckenham, where the electronic organ console and 
organist were very visible, and I suppose that was a bit of an inspiration! I took up the 
instrument properly at the age of 11, and once I had my grade 8 in piano aged 15 I would say 
my focus largely switched to the organ. I actually spent a lot more time singing as a teenager, 
first at St George's RC Cathedral Southwark, then the Oratory Church on Saturday evenings 
with the Schola Cantorum of the London Oratory School, and finally a year at St George's 
Beckenham (where I now work!). 
 

2. Whilst at Oxford, being an organ scholar and reading for a degree in music, must 
have made for a fairly pressured timetable. How much time for private practice 
did this leave you? 
 
As a music student you don't have many lectures, so my schedule was pretty much my own. I 
was lucky enough to have regular access to the chapel for practice at my college, Merton, and 
my second and third year room was about a 30 second walk away from it. It never felt like 
enough time for study and practice, but somehow things got done. There was a lot of focus on 
the new Dobson organ at Merton in my final eighteen months, which entailed many interesting 
concerts and recitals from the college choir and distinguished organist visitors, including John 
Scott for the opening recital and Daniel Hyde's series playing the complete works of J.S. Bach. 
 

3. At St George’s, Beckenham, you have a music list that would grace any cathedral porch.   
How much of your work there is choir-focused and how much is organ-focused?    Do you 
have a preference one way or the other? 
 
I now have two regular assistants at St George's, Jonathan Mills and Aeron Preston, so spent 
most of my time directing the choir. I do still play the odd service if neither of them is available, 
and try to maintain my repertoire skills with recitals at home and away, and by playing the odd 
voluntary. I came to directing choirs later than playing, and have really enjoyed getting to know 
the St George's choir over several years. Organ playing tends to pay off on a shorter timescale, 
but I love doing both. 
 

4. Tell us about your work as a book dealer at Cecil Court, and then later striking out 
on your own. 
 
I started at Travis & Emery Music Bookshop in 2017 while on the lookout for any kind of 
bookshop job, and very quickly realised I had stumbled on something quite unique. There is no 
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other shop quite like it in the UK, and very few left in the world, as it runs the gamut from 50p 
(or maybe £1 now) scores on the outside shelf to serious rarities and manuscripts. Cecil Court 
is full of similar such businesses, and its now a rare gem in the West End, so much of which is 
homogenised and dominated by cafes and chains. I was very sad to leave, but excited to start 
running my own business online, which I have now been doing for over a year: Charles Warren 
Rare & Antiquarian Music. 
 

5. How do you see the future of church music, in an increasingly secular world, with 
organists vacating their posts and choir numbers withering on the vine? 
 
I joined my current post at a nationwide post-pandemic nadir in church attendance, so from 
my point of view things are looking rosier now, but clearly there are longer term challenges. I 
think communication is key, and I say that as one who prefers to quietly get on with things, for 
the most part! We should be proud of what we do, keep the repertoire alive and interesting, 
and inspire by example. 
 

6. You’ve carved out a fine career as a church musician and organ recitalist. Do you have 
any advice for young people considering a future in these areas? 
 
I think any journey will necessarily be personal, especially in these somewhat difficult times 
for professional musicians in this country. Perhaps the most important thing is to build a 
network of musical friends, colleagues and mentors, as few of us can succeed in isolation.  

7. It’s been said that you could be lined up for a cathedral post, after the fine work you’ve 
done at Beckenham.  Is this something that you’d like? 
 
Never say never, but I'm not actively seeking it! 

 
8. Do you have a favourite organ/choral piece? 

 
This is rather tough - I might say Maurice Duruflé's Requiem, with a few close runners up in the 
Evensong repertoire by Herbert Howells and Kenneth Leighton. 
 

9. Is there a choir or recitalist that you would walk over broken glass to go and hear?! 
 
In the last few years I've made a point to hear more music in person, as opposed to just 
conducting it, and am a particular fan of the professional choir I fagiolini. 
 

10. What do you enjoy doing, outside of your musical activities? 

On a daily basis I love to walk, and have several great parks/woods within a mile of my place in 
Forest Hill. My life is pretty music focused, but I do enjoy a few TV programmes, playing video 
games with friends, and reading when I have time. For holidays I like to be by the sea, 
especially the mid-Wales coast with my family. 
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Forthcoming Events 

The Southbank Centre  

We announced our Classical Music Spring/Summer 2026 season last week. We're pleased that 
the programme features a collaboration between State Choir Latvija, the biggest professional 
choir in the Baltic States, with the multiple-award-winning Iveta Apkalna, plus a captivating 
recital from James McVinnie, with a rare chance to hear Bach played on both the piano and the 
organ by the same performer. 

Get 'Hands on with Handel' in the RSCM's Massed Organ Play-along on St 

Cecilia's Day 
FRANCES WILSON, Press & Publicity for the Royal School of Church Music writes: 

The Royal School of Church Music (RSCM) invites organists around the world, professional 
and amateur, to get ‘Hands on with Handel’ in a massed organ ‘play along’ of the Largo 
(Ombra mai fu) from Handel’s Xerxes at 14:00 local time on Saturday 22nd November 2025 
(St Cecilia’s Day). 
 
Participants are encouraged to share their performances and events on social media using 
the hashtag #handsonwithhandel and #playtheorganyear. Posts from Instagram will appear 
on the RSCM’s social media wall. 
 
The aim of this initiative is to encourage churches to host 'open console' sessions, 
introducing more people to the organ, and to inspire people around the world, whether 
amateur or professional, beginner or advanced, to play the organ. The music for this massed 
play along is available in easy, intermediate, and full arrangements from the RSCM website, 
together with additional free resources like session plans and practice tips. 

This massed play along is part of a wider initiative, the RSCM Director’s Challenge, when 
RSCM Director Hugh Morris is set to undertake a monumental organ playing challenge, '25 
hours in 2025', on Friday 21st and Saturday 22nd November 2025. This ‘organ marathon’ 
takes place in the studio of Viscount Organs in Bicester, Oxfordshire, and is a significant part 
of the Royal College of Organists’ Play the Organ Year, of which the RSCM is a partner 
organisation. 

This endurance challenge aims to develop messaging around playing and learning the organ, 
highlight its vital role in supporting worship and communities, and to serve as a catalyst for 
significant fundraising efforts to support the RSCM’s ongoing mission to enable the 
flourishing of church music.  

The RSCM invites individuals, churches, and organisations to support Hugh Morris’s 
challenge through sponsorship and donations. Organists are particularly encouraged to 'Join 
In' by participating in the mass play-along and by organising local 'open console' events to 
mark this unique occasion. 



7 
 

Hugh Morris, RSCM Director, says, ‘I like all sorts of church music, but I remain a practising 
organist. So I wanted to do something to bring Play the Organ Year to life. There is a great 
shortage of people coming forward to play the organs which are in our churches across the 
country – and indeed, worldwide. So, I wanted to do something to raise the profile of the organ 
on RSCM’s behalf. I invite people to sponsor me to do keep on playing, with the money going 
to further our rapidly growing work with young people. 

 
Find out more here: https://www.rscm.org.uk/whats-on/directors-challenge/ 

Penge Music 

Alan Langridge writes: 

We set up Penge Music two and a half years ago to promote live music at Penge 
Congregational Church and raise funds for the 1915 Lewis organ there. This is the venue and 
organ for SSLSO's annual composite recital in February and for the Penge Festival recital in 
June. 

We host two musical events at Penge every month. On 17th November at 7pm for 7.30pm, 
our 'Open Monday' open stage event attracts many local musicians. Proceeds from this event 
go towards the upkeep and major repairs needed to the organ. On 22nd November at 
12.40pm for 1pm, our 'Coffee Concert' this month features Eleonora Claps and her jazz band. 
Proceeds go to the performers.  

Further details in the attached flyers. These events are really enjoyable. Please support us!  

 

Repertoire Class      Richard Pilliner 

St John’s East Dulwich, SE22   2pm 

Richard writes: 

There is a three-hour window on a Saturday afternoon for you to play anything you fancy in a 
friendly and non-judgemental setting. 

The organ is a responsive, mechanical-action instrument on which one can play most 
schools of organ music. 

It would be helpful for me to know in advance if you are coming, so that the time slots are 
shared out equally.  Please email me at richipill@blueyonder.co.uk.  

Who will join me?? 

 

https://www.rscm.org.uk/whats-on/directors-challenge/
mailto:richipill@blueyonder.co.uk
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SSLSO member Peter Smith writes: 

Our Advent Concert will be at 7.30pm on 13th December in St Matthew’s Church, Durham 
Road SW20 0DE. The programme will be a varied selection of seasonal music including a 
Magnificat by Schubert, and ending with some Christmassy items. 

Our Fiftieth Anniversary and Farewell Concert will be at 7.30pm on 18th April 2026, again in 
St Matthew’s. The programme for this concert will be an anthology of items which we have 
performed over the years. I hope to include a number of eight-part pieces, but this will be 
dependent on the numbers singing. 

There are two ways in which you can take part: 

a. as a member of the Special Choir.  Special choir members will sing in all the large-
scale pieces plus some smaller items, and will be asked to attend just two rehearsals: 

• Friday 17th April at 8pm 

• Saturday 18th April at 2.30pm. 

b. as a member of the Regular Choir.  Regular choir members will sing all the choral 
items and will be asked to attend at least six of our regular Wednesday 8pm rehearsals 
between 28 January and 14 April (more would be better!) plus those on 17 and 18 April 
mentioned above. Regular rehearsals take place at 8pm each Wednesday from 28 
January to 15 April (except 11 February) in the Wesley Room, Lantern (formerly Raynes 
Park) Methodist Church, Worple Road, SW20 8RD. 

I appreciate that people may not wish to commit themselves so far ahead, but it would be 
very helpful for programming purposes to have an idea of who will be singing, so if you are 
expecting to be able to join us, please complete the short application form.   

If the embedded link to the form does not work, use this link: 

https://forms.gle/A76g8r655HibcNA57 

Music for members of both choirs will be available for download early in January.  

Please make sure these dates are in your diary. I look forward to seeing and/or hearing you in 
January and/or April. 

 

 

 

 

https://docs.google.com/forms/d/e/1FAIpQLSdNUqE9sVVuToASZ1dKks2zxqZFBZKsJ9kytLkBm5vsYj8ftw/viewform?usp=dialog
https://forms.gle/A76g8r655HibcNA57
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Recitals 

Damon Ying FRCO in concert Saturday 15th Nov at 6pm, St Mary-at-

Finchley Parish Church (2-manual Willis organ). 

Alison Smart Fisher writes: 

Dear organ-playing friends, 

I'm delighted to invite you and your membership groups to a free organ recital her at St Mary-
at-Finchley on Saturday 15th Nov at 6pm for one hour of splendid transcriptions of orchestral 
music played here on the Willis organ by Damon Ying FRCO.   Damon was our first organ 
scholar here and 10 years later he is an excellent recitalist, playing with real attention to detail 
and very knowledgeable about his repertoire choices. I attach  the poster and programme 
running order. 

We would like to have a really big audience for this! 

ENTRY IS FREE WITH RETIRING COLLECTION FOR ST MARY-at-FINCHLEY CHURCH AND 
CHURCHYARD APPEAL. 

While I'm writing, I can give advance notice of a silent movie evening with Live Organ 
accompaniment provided by Darius Battiwalla. The chosen film is the hilarious comedy ' 
Safety Last' created by Harold Lloyd.   

This will be on Sat 23th January at 6pm with an introduction by film expert Darren Richman. 

Entry is free, with sign-up please on Eventbrite (this will go live within the next week).  

Drinks at the end including Whisky shots (it's the weekend of Burns' Night!). Soft drinks also 
available. 

ENTRY IS FREE WITH RETIRING COLLECTION FOR ST MARY-at-FINCHLEY CHURCH AND 
CHURCHYARD APPEAL. 

All welcome. The film is classified PG. 
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St Stephen’s, Warwick Road CR7 7NH 

Saturday 8th November      3.00pm 

Andrew Chadney 

Our excellent secretary, Andrew Chadney, will be giving a recital and his programme will be: 

Bach    Toccata and Fugue in D minor – BWV 565 

Gárdonyi    Mozart Changes 

Franck   Choral No. 3 in A minor 

Hollins   Song of Sunshine 

Howells   Master Tallis’ Testament 

Noel Rawsthorne  Hornpipe Humoresque 

This is a most attractive programme, with something for everybody, so please do your best to 
support Andrew. 

Admission free, donations welcome 

 

Freemasons’ Hall, Great Queen Street, London WC2B 5AZ 

Wednesday 12th November    6.00pm-7.00pm 

Thomas Trotter 

This concert is to celebrate the tenth anniversary of the refurbishment and extension of the 
Willis organ. Thomas Trotter was the recitalist at the inaugural concert in September 2015. 
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Monday 1st December 8pm 

SSLSO Quiz 

Book the date for this online event! 

An opportunity to pit your wits on the 
subject of organs, organists and everything 
organ-related. 

Think you’ve got what it takes? Prove it!! 
Tune in on 1st December! 

Log-in details to follow. 

 

 

 

 

Advance Notice - 2026 

St Peter’s, Leigham Court Road, Streatham SW16 2SD    

Saturday 17th January 2026       5.00pm 

Norman Harper 

Programme to be announced 

 

Tuesday 27th January 2026  Royal Festival Hall  7.00pm 

Daniel Hyde 

Music by Bach, Mozart, Debussy, Duruflé and Alain, plus the première of a new work by 
Errollyn Wallen, the Master of the King’s Musick. 
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Saturday January 31st 2026   Rochester Cathedral 

John Webber writes: 

Come and join a gathered choir event next January.  It’s all good fun and depends on good 
numbers. 

Here are some details: 

AMICI CANTANTES 

Dear Singer, 

I am inviting you to join me to sing Choral Evensong at Rochester Cathedral on Saturday, 
January 31st, 2026 at 3.15pm.  As before, our organist will be Graham Powell, from Limpsfield 
Church.  There will be a rehearsal on the day, in the Crypt from 2.00pm and then moving on to 
the Quire Stalls.  There will also be two rehearsals at St. John’s Church, East Dulwich Road, 
SE22 9AT on Sundays, January 4th. and 18th, both from 2.00pm, for two hours. 

This will be continuing our tradition of a Cathedral Evensong every two years since 1999, 
except the three year gap caused by “you-know-what” from 2019-2022! 

Please spread the word and invite your friends.  To take part, please e-mail me with your 
name, voice part and contact details, plus the names of other singers that you’ve invited, with 
their voice parts.  If you are part of a church choir, it would be helpful to know which one. 

You will need to obtain the following music for the rehearsals: 

• Canticles (Magnificat and Nunc Dimittis): setting by T Tertius Noble in B minor.  
Available as a download; also published and easily available. 
Noblein_b_minor_Finalp.pdf 

• Responses: Thomas Tallis – Festal Responses; freely downloadable and can be 
bought.  Two alto parts.  Preces and responses in C Tallis.capx  

• Anthem: “Save us, O Lord,” by Edward Bairstow. You can buy this and it’s 
downloadable: Save_us_O_Lord_Bairstow.pdf  

The Psalms set are 72 and 76; we may be asked to sing either or both to Anglican chants.  
These will be supplied later, as will the hymn.   

Robes will be worn.  If you don’t have any, please discuss this with other singers at the two 
advance rehearsals, as we always resolve the matter easily. 

At one of the advance rehearsals, please let me have a donation of £2 per singer.   

I hope that a recording can be made, for which copies would be available at a reasonable 
price. 

https://www.cpdl.org/wiki/images/3/33/Noble_in_b_minor_Finalp.pdf
https://www.cpdl.org/wiki/images/8/8b/Preces_and_responses_in_C_Tallis.pdf
https://www.cpdl.org/wiki/images/8/8b/Save_us_O_Lord_Bairstow.pdf
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It would be helpful if you would commit yourself now and reply; but I shall be resending this 
later and you can let me know then, if you prefer.  

Please reply to John Webber at maggieandjohn1@gmail.com 

 

St Bride’s, Fleet Street 

Friday 27th February 2026       1.15pm 

Norman Harper 

An all-Mozart programme, including the two Fantasias and a piano Fantasia on their brand-
new grand! 

 

Saturday 18th April 2026  St John’s East Dulwich 

Education Day 

 

 

 

 

 

 

 

 

 

 

 

Website 
 
Please do look regularly at sslso.org.uk.  Our webmaster updates it frequently and there 
is much to see.   
 

 


