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Sarah Best is a free-lance organist from North London, and a long- standing member of the Society. She is also an accompanist for the London Transport Choir. Ernst’s Violin Concerto in G was attributed to JS Bach, but was later found to be by Prince Johann Ernst of Sachsen Weimar, who died aged 18 from a leg infection. He left a significant number of compositions. Bach’s arrangement makes use of a double pedal part.

Charles Terry, grandson of a Society member, and the first of our student guest players, is a Year 12 student at Hayes, whose studies are heavily orientated towards maths, which, in his words, describes his mindset. He plays piano and trombone, and has recently started learning the organ with Marilyn Harper to boost his musical experience. The Musette consists of a pleasant melodic line supported by sustained chords in the left hand.

John Webber is Director of Music at St John’s Goose Green he is a long serving member and past Chairman of the Society. The first of two Vesper Voluntaries being played today, the voluntaries were composed before Elgar’s well -known orchestral repertoire, written for St George’s RC Church in Worcester.  No 7 is quicker than most in the set, and is in the key of F sharp minor.

Pieter Shaw, a retired physician and emeritus professor of Pharmacology, is working towards the CRCO qualification, studying with Marilyn Harper. Played on one manual throughout, the Voluntary in E minor is like a vocal motet in four parts. Its mood is plaintive.

A structural engineer, Robert Bowles was for many years Director of Music at Church of the Holy Spirit, Clapham, and has been playing the organ since his teens. Stanford wrote 12 short preludes and postludes for organ, and there is great variety of style and amongst them, including a trio and 5 pieces that have hymn tunes as their theme. This piece is based on Gibbons’ Song 34, often sung to ‘Forth in thy name O Lord I go’, in which the tune is played by the pedals. Robert has learned this for his forthcoming CRCO examination.

Nick Jones’ two great enthusiasms are organ playing and amateur ballet dancing, the link between the two being good posture and precise footwork. A student of Marilyn Harper, he is playing ‘Erschienen ist der herrliche Tag’, translated as ‘The Glorious Day has Come’. The Easter Day chorale melody from the Orgelbüchlein is written in canon between right hand and feet, supported by a left hand part kept hard at work with motor rhythms.

Martin Callingham, an Organist Returner, still grappling with the fifty years he missed playing, is the mastermind of our much acclaimed website. He is Organist at St Paul’s Tooting, which has a range of service styles, the most important of which is the classic Anglican sung service. Elgar’s 11 Vesper Voluntaries, published in 1890 are all short, thoughtful pieces for playing before Vespers. Elgar’s other major organ work is the Sonata in G. Voluntary No 3 is marked ‘Andantino’, a slow beautiful piece in F major, with shifts to D minor. The first section has lightly accompanied, short, punctuated phrases, followed by reflective consolidation, and concludes with a more densely elaborated version of the first section and coda.

Tanya Farrell is a pianist by background and a lawyer by day. She is also the Organist of St Patrick’s RC Church in Wapping. Tanya has been learning the organ for three years, initially with Anne Marsden Thomas and currently with Marilyn Harper at Christ’s Chapel Dulwich. Last year she took part in the Bloomsbury Organ Day. The G minor Prelude from the Eight Short Preludes and Fugues shows a lyrical Italianate style.

James Ivackovic has been a pupil of John Webber since last April, and is a keen pianist. Bach’s prelude on Wer nur den lieben Gott displays the melody in the top part, supported by motor rhythms in the inner parts and a walking bass line.

A seasoned ballet class pianist, retired fireman Andrew Chadney has been playing the organ since school days and has studied with a number of teachers. Currently working with Marilyn Harper, he has been discovering the world of stylus fantasticus. Following the improvisatory opening of the G minor Praeludium, we hear two fugues, followed by an energetic final section built upon a ground bass. 

Short Break

Marilyn Nicholson is an amateur musician and Organist of Penge Congregational Church to whom the Society owes much gratitude for opening up the premises for today’s concert and for arranging time for everyone to practise. Buxtehude, Pachelbel, Walther and others used Martin Luther’s chorale as the basis for chorale preludes. The first line translates as ‘God the Father, be our stay’. 

Michael Cooke is Organist at All Saints Church, Whitstable, in Kent, and deputises at Canterbury Cathedral. Nicolaus Bruhns lived between the life spans of Dietrich Buxtehude and JS Bach. He had the extraordinary gift of sitting on the organ bench, playing the violin and accompanying himself with both feet on the organ pedal board. Only 5 of his organ works have survived, (although it is possible that a 6th has been recently discovered).This ‘Toccata’ style Prelude and Fugue shows off his style to the best advantage. It is indeed fortunate that the Germanic sound can be reproduced, almost perfectly, on this instrument.

Irene Wolstenholme started learning the organ at school. Nowadays her main public performances are by assisting Marilyn at Christ’s Chapel, Dulwich. She studies with Daniel Moult, and attends organ- playing courses held by the RCO, including a recent trip to Leipzig. Widor’s Fourth Symphony was composed in 1872. The Finale is in ¾ time and is almost like a minuet and trio, with a grand main theme each side of a triplet middle section.

James Carpenter is a scientist, a keen musician and Organist of Beckenham Baptist Church. This is his first performance for this Society. The middle movement of Hindemith’s Sonata no 1 is lively, free and energetic. Ruhig is a beautifully calm follow up. 

Miriam Carpenter is James’ daughter, and a pupil of John Webber and of Langley Girls’ School. Both are very familiar with Penge Congregational Church organ. The first of the popular Eight Short Preludes and Fugues is lively, Italianate in construction and is in two halves. Miriam writes that its joy makes her feel very happy when playing it.

An engineer by day, Samzu Agbaje studies with Marilyn Harper, and is Organist of Tulse Hill Methodist Church, where he masterminded the recent installation of a reconditioned, extension pipe organ. The trio is the first movement of a longer church style sonata, formerly attributed to JS Bach, known to organists as BWV 585. It is light and elegantly lyrical rather than contrapuntally dense. Samzu is learning this trio movement in order to develop full left hand independence, a skill required by all organists.

Dr Harry Bramma, our Hon President, has enjoyed a long, distinguished career as a Director of Music and organist. Smart was a well known organist and composer of church music. He was also very influential in the field of organ design, a great admirer of the great German builder Edmund Schulze and went with EJ Hopkins (Temple Church) to hear his organs in Germany. S Wesley, son of Charles, nephew of John and father of Samuel Sebastian, was a highly influential figure in London. He was a good composer, particularly of instrumental music and was chief champion of JS Bach when his works were coming to be known in England at the beginning of the 19th century.

Bridget West is the Assistant Master of Music at St John the Evangelist, Upper Norwood. Christopher Tambling left Christ’s Hospital a couple of years before Bridget joined the school. From there he went to Canterbury Cathedral and St Peter’s, Oxford, before taking up his first teaching post at Sedbergh School. The Suite dates from his time at Glenalmond College (1989-97), with movements dedicated to his parents, his wife, Sara, both his sons, Edward and Benjamin, as well as Great Aunt Winifred.The six movements, all pastiche- Concertino, Toccatina, trio, Aria, Fugue & Chorale and Tuba Tune – are beautifully constructed around the hymn tune Sagina. They are charming, and fun, and work well individually or collectively.

A native of South London, educated at Raynes Park Grammar School, Trinity College of Music, and Sidney Sussex College, Cambridge, Peter Smith is the founder and conductor of Wimbledon Chamber Choir who hosted our last Society visit to Christ Church in Clapham. The organ in his church, reputedly the first that TC Lewis built, is also the church in which this great organ builder was married. Peter’s compositions include an opera, The Count of Monte Cristo, accompanied and unaccompanied choral items and organ music. Peter’s Toccata was composed in 2011, displaying a tightly knit French style energetic movement, which will bring our concert to a close.  Anyone who wishes to explore Peter’s music further can visit his website, montecristoopera.co.uk, and talk to him over tea after the recital.
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